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Instrumentation 
 
Voice 

 + Keyboard 1 

- midi controller patch ‘Fender Rhodes’ 

 
Clarinet in Bb 

+ Keyboard 2 

- midi controller patch ‘Synth Pad’ 

 

Electric Guitar 1 w/volume pedal, overdrive/distortion pedal, reverb pedal and Ebow 

+ Keyboard 3 

- midi controller patch ‘Synth Pad’ 

 

Electric Guitar 2 w/volume pedal, overdrive/distortion pedal, reverb pedal and Ebow 

+ Keyboard 2 

- midi controller patch ‘Synth Pad’ 

 

5- string Electric Bass Guitar w/volume pedal, reverb pedal 

 

Percussion (1 player) 

- Large Spring (like car suspension spring) 

- Ride Cymbal (with superball) 

- Glockenspiel 

- Metal Tubes 

+ Keyboard 3 

- midi controller patch ‘Synth Pad’ 

 

Keyboards are routed through a laptop running Logic Pro X. ‘Synth Pad’ patch is provided by the composer.  

The Fender Rhodes patch is using the plugin ‘Addictive Keys’, using the ‘Mark One – Seven 3’ patch. If this plugin is unavailable, use another Fender Rhodes emulator and 

select as similar a sound as possible.  Pre-recorded tracks are provided for reference.  

 

2 of the 3 keyboards are shared between two players. 

1. Fender Rhodes – for voice only 

2. Synth Pad – for Clarinet and Guitar 2 

3. Synth Pad – for Guitar 1 and Percussion 

 

Each player will be provided with a click track for rehearsals and performance.  

 
All parts sound as written apart from the usual octave transpositions. 

 
Duration: 40:22 
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Performance notes 
 
Dynamics blend with fixed media at all times unless otherwise specified. Some general dynamics are given for the ensemble to follow. Crescendi should fade in to be 
audible, but balanced with the fixed media.  
 
The instruments and the fixed media should blend seamlessly together to create a homogenous sound world throughout. For this reason, there are very few dynamics in the 
piece.  
 
General symbols 
 
 

- Crescendo/diminuendo from/to silence 
 

 
 

Voice and clarinet symbols 
 
 

- Imitate provided recording (use timecode to find the sample in the provided recording) 
 

 
- sustain note, but bend the pitch microtonally down and then up 

 
 
 
Clarinet multiphonics 
 
 
 
M1 -   M2 -    M3 -    M4 -     
 
 
 
 
M5 -    M6 -   M7 -     
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Guitar symbols 
 

- - Gently bend guitar neck back and forth  
 

 -Wammy bar light wobble (used to imitate voice) 
 

   +  - Hammer on with left hand only 
 
   o  - Open string 

 
 
Guitar harmonics notation 
 
Only the notated the resultant pitch of each harmonic has been notated – All harmonics sound as written. 
The circled number is the string and the roman numeral above it is the position on the guitar where you can find the harmonic. Eg. v = 5th fret.  

 
 
- In this example, the harmonic would be a sounding D an octave above the open string and would be played on the 6th string at the 12th fret. 
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Bass guitar harmonics 
 
 

 

 

- Hammer on bass note with left hand, play harmonics using forefinger and thumb of right hand. 

 

 

 
Electric guitar harmonics positions and resultant pitches 
 

xii – 12
th

 fret harmonic (sounds 1 octave higher than open string) 

vii – 7
th

 fret harmonic (sounds 1 octave + 5
th

 higher than open string) 

v – 5
th

 fret harmonic (sounds 2 octaves higher than open string) 

iv – 4
th

 fret harmonic (sounds 2 octaves + 3
rd

 higher than open string) 

iii+ – harmonic played slightly higher than 3
rd

 fret (sounds 2 octaves + 5
th

 higher than open string) 

iii- – harmonic played slightly lower than 3
rd

 fret (sounds 2 octaves + 7
th

 higher than open string) 

 

Bass guitar harmonics positions and resultant pitches 
 

xii – 12
th

 fret harmonic (sounds 1 octave higher than open string) 

vii – 7
th

 fret harmonic (sounds 1 octave + 5
th

 higher than open string) 

v – 5
th

 fret harmonic (sounds 2 octaves higher than open string) 

iv+ – 4
th

 fret harmonic (sounds 2 octaves + 3
rd

 higher than open string) 

iv- – harmonic played slightly higher than 3
rd

 fret (sounds 2 octaves + 5
th

 higher than open string) 

iii+ – harmonic played slightly lower than 3
rd

 fret (sounds 2 octaves + 7
th

 higher than open string) 

iii- – harmonic played slightly lower than 3
rd

 fret (sounds 3 octaves + 2
nd

 higher than open string) 

 

Note: The electric guitar and bass guitar harmonics are notated differently due to how the position looks in relation to the neck. As the frets of the bass guitar are wider, 

harmonic iv- on the bass guitar looks like it is more in the 4
th

 fret that it does on the electric guitar (where it looks as though it’s slightly to the right of the third fret).  
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Percussion symbols 
 

- Superball 
 
 
Metal tube tuning 
 
 
 
 
Nb: these pitches are not tuned to equal temperament. The pitches need to be close to the ones written, but not exact. An exact deviation from the equally tempered pitch is 
not required, but must be sufficiently ‘out of tune’ to create beating patterns with other sounding instruments.  
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A note on the composition 
 
When composing this piece, I imagined a journey through a gradually changing landscape, which has distinct divisions, but which blend together seamlessly. Like a long 
journey on a country road. This image guided my thinking and compositional process. 
 
Echoes of Joni was composed using a mix of notated material and improvised material which has been transcribed. I have roughly transcribed these improvisations to assist 
the performer, but a lot of the nuance was lost in the process. Therefore, recordings of each part are provided. The timecode of the score matches the time of each recording, 
so it is advised that performers reference the recordings to get a better understanding of the lines where they are instructed to ‘Reference sound file.  
 
There is a timecode provided at the start of every system to help reference sound files. 
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Reference sound file Clt 31:52 Reference sound file Clt 32:04. Hold note, but gliss quickly 

downand back up again rhythmically

&

N

N

∑ ∑

”“

&
∑

&

Synth Pad

&
?

&
∑

Ó Œ

œ w w w

œ
Œ Ó

wb ˙ œ ™™ œ œ ™
œ w œ

˙ ™ w

w ˙
Ó

w# ˙ ™

Œ
w

Ó Œ

œ# w œ

Œ Ó

w w w

Ó Œ

œ

œ
œ

w

w
w

w

w
w

œ

œ
œ

Œ Ó
ww
w
ww

b ww
w
ww

œœ
œ
œœ

Œ Ó

Ó Œ
œ
œ

w
w

w
w

œ
œ Œ Ó

w
w
w

w
w
w

œ
œ
œ

Œ Ó

w
œ

j

œ œ

j

œ

j

œ œ

j

w
˙ œ ™ œ

j

˙

œ

j

œ œ

j

w

66



{

{

Voice

Cl.

E. Gtr. 1.

E. Gtr. 2.

Synths Perc.

F.M.

o

60494

mfo o mp
oo

o o o oo o

o oo o

3
4

5
4

4
4

&
∑ ∑ ∑ ∑ ∑

32'12"

&

M5 ï
ï
ï
∑
ï
ó
ó

Reference sound file Clt 32:20. High note gradually emerges
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E. Gtr. 2.
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Synths Perc.

F.M.

cresc.poco a poco a 39:55

63
534

o
o cresc.poco a poco a 39:55

cresc.poco a poco a 39:55

cresc.poco a poco a 39:55

&

34'50"

(Sparse layers of fixed media with processed ebow guitar intensity gradually increases until 39:55)
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Reference sound file Clt 35:20
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Reference sound file Clt 35:52. Wobbly, unstable

&

Introduce metallic rattle, high partials by applying pressure to the string with the Ebow
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F.M.
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36'02"

(very dense until 39:55)

&

colour trill

&

Note splits between G and Eb, the G is the sound of the fundamental

appearing whilst Eb is sounding. Attempt to highlight the upper pitch.

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

?
Retune to: C - F - G - D -G
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Reference sound file Vox 36:58. Unsteady vibrato between G and F#
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(Processed voals more present)
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