


Instrumentation:

Accordion 1
Accordion 2
Accordion 3
Accordion 4
Accordion 5
Accordion 6

All parts sound as written.

Duration: ca. 12:30
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Performance notes:

- Whenever possible, the end of every note should diminuendo to silence. Unless stated
otherwise.

- When a note has a marcato symbol above it, the attack of the note should be heard. This
should be quite a subtle sound, like a ripple in the drone-like sound world of the piece.

- When a note starts without a marcato symbol above it, it should blend in as subtly and
seamlessly as possible. It should sound like a thickening of the overall texture of the piece.

All of the accordions should sound as one instrument.

The dynamics swells need to be precise as they are all interlocking. This is to create a slow shifting of
the spectral field. It is very important that the dynamics between the interlocking accordions are very
well balanced.

A note of the composition:

I got the idea for this piece when listening to an interview given by the composer/producer Oneohtrix
Point Never (Daniel Lopatin).

Iwas listening to so many New Age records and they were undeniably bad
records, but there was something about them that I'was listening to and enjoying,
and [ was [...] fixated on this idea that you could use the tropes of New Age music

to [...] describe [...] something beyond [the] cliché that is New Age music, like
chillout and like be in your [...] zen cave amongst nature. [...] But I was like,
that’s an interesting idea that people would want to do that or make music that
[...] created a simulated zen forest vibe and I was like that’s a terrible idea, we
should never do that.

From his interview on the Red Bull Music Academy YouTube Channel.

I took the idea that Lopatin describes ‘you could use the tropes of New Age music to describe
something beyond a cliché’, and I’ve tried to make a piece of music which sounds cliché with a
sterile, corporate, simulated-feel-good vibe, but that is simultaneously impactful and an interesting
listening experience, that is full of microdetails and constantly moving.



Stage Layout

The players should be seated in a wide semi-circle facing the audience, with accordions 1 & 6 on the
outer edges. They should be far enough apart so that the changes in the stereo field are audible, but
not so far away from each other that the sound feels disjointed or broken. It is important that
accordion 1 can seamlessly crossfade with accordion 6.

SN N




Accordion 1

Accordion 2

Accordion 3

Accordion 4

Accordion 5

Accordion 6
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J=50 As a unified whole. Calm.

/ensSim

A constant, but subtly shifting soundworld, with internal movements.

Jan Foote
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Gradually move back to initial, calm sound.

T

126

I
| | '
1 m
1 1 m
Hilis |\~ il
IR m
' |
_ Hdt m 0
i P i ELLFFY m
i |
e m 1 m
[HFgAS il L il
ﬁo % Jelo | 8/_0
W m
A . RN m p '
.
LLEL L H e/_o
1 1 m ¥
1 ™~ mo n.w,@ 1
oL [ YHEN ~
x| = | | == == |
K Wi T R A ) g
1 1
& ¢ :
FF T AT o -
O N NEe oy NEe y NGe y
—~ —~—~ P — N — N ——

13



] ﬁuw (
[ M
(] il
(
<q/!] fmJ
N ( ||
' HIR
< ( T
s [/l
1
4 e
) |
o & Am 3 ! y g
M M A & - |
AR AL O N
”@v € <N X m”,m - c & Cle

9l¢

h 1
0 o
Al
1
6|0 o
¢ ] V !
m#\/ ] Noo ] A
Mo
o 8> 4
\Gﬁ m.
6| & A & ‘a< gl &
9 ® )
il & i
¢ * W
NG N NP NP N &

P

15



